ON   THE   STUMP   IN   AMERICA

went to the theatre, and the prologue and the first scene
gave conclusive evidence as to the dramatic capacity of
the company and the artistic skill of the manager. But
Miss Rehan was not in the first scene; and we were
impatient to see Miss Rehan. Then at last a curtain is
drawn aside, and there rushed upon the stage, not Miss
Rehan, but the very Katherine of ' The Taming of the
Shrew/ Katherine herself in living form, panting and
trembling with rage, possessed by internal passion as by
a demon, and yet every movement, every gesture telling
of natural grace and womanliness and beauty. Before
the actress had spoken a single word I felt certain that I
was in the presence of true dramatic genius. No art
and no skill and no study could have made that imper-
sonation without genius itself to give it inspiration and
life. As the play went on, the more our admiration
grew; from first to last the idea was conveyed that the
Katherine before us was a woman of generous instincts
and noble nature, but simply a woman possessed by a
demon, and that it needed only some exorcising hand to
break the spell, conjure away the demon, and leave
Katherine to us in her native womanliness and loveli-
ness. I have seen many great actors and actresses in
my time ; but I never was more impressed or more con-
vinced than by my first sight of Miss Ada Rehan as
Katherine in ' The Taming of the Shrew.' I have seen
Miss Rehan often and often since that night so mem-
orable to me: I have seen her in all, or almost all, her
impersonations; and I believe her to be, on the whole,
the finest English-speaking actress I ever saw. I have
made Miss Rehan's acquaintance since that time, and
I hope to be always accounted among her friends.
Through the kindness of Mr. Augustin Daly, from
whom I have received many kindnesses, I made Miss
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